
2016

Lyra Music Festival & Workshop
presents

Guest Artist

F R E D E R I C  C H I U
Piano

Saturday, July 9, 2016
7:30pm
Sweeney Concert Hall | Smith College
Northampton, Massachusetts

lyramusic.org



Dear Friends and Music Lovers,

 Thank you for joining us for our seventh season of the
Lyra Music Festival and Workshop!
 We are thrilled to be in residence at Smith College this sum-
mer for the first time, and we are very excited to present a great roster 
of brilliant distinguished guest artists, inspiring faculty and enthusias-
tic students! It is truly our pleasure to share the gifts of these wonderful 
musicians with you.
 Our mission is to nurture and develop the lives of youth and 
the community through classical music. We hope you enjoy the con-
certs and masterclasses we present. Please join our mission by telling 
your friends about Lyra Music, attending our performances, and letting 
us know how Lyra has inspired you or made your summer better. And 
please consider making a tax-deductible gift to Lyra Music in person, or 
online at lyramusic.org. Your support makes Lyra possible. Thank you.

With open hearts and ears,
Mary Prescott & Akiko Sasaki
Directors, Lyra Music, Inc.

A  m e s s a g e  f r o m  o u r  f o u n d e r s

lyramusic.org



  Guest Artist

F R E D E R I C  C H I U
  
  Classical Smackdown Program 1
  Sergei Prokofiev vs. Claude Debussy

Debussy
(1862-1918)

Prokofiev
(1891-1953)

Prokofiev

Debussy

Prokofiev

Dubussy

Debussy

Prokofiev

Suite Bergamasque (1890-1905)
 Prelude
 Menuet
 Clair de Lune
 Passepied

Three Pieces from Romeo and Juliet (1935)
 Public Merrymaking (arr. Frederic Chiu)
 Friar Laurence
 The Montagues and the Capulets

Sonata No. 3 in A minor, Opus 28 (1917)

L’isle joyeuse (1904)

Sarcasm (1912)
Two Visions fugitives (1915–17)
Suggestion diabolique (1908)

Cloches à travers les feuilles from Images (1907)
Jardins sous la pluie from Estampes (1903)

Rêverie (1890)

Toccata (1912)

R O U N D  1

R O U N D  2

R O U N D  3

R O U N D  4

 t  intermission  t



 Tonight, vying for your attention, and your vote, are two of my
absolutely favorite composers—Claude Debussy born in 1862 in France 
and Sergei Prokofiev born in 1891 in Ukraine. There could hardly be 
two composers from the turn of the 20th century who were more
different than these two. This was a time when concert music really 
held high stakes—it stirred people’s spirits to love, patriotism, violence, 
more than any other medium. Faced with a choice between such
contrasting styles, perhaps you’ll be inspired to take a stand on behalf 
of your musical taste as well! 

 R o u n d  1
 One of Debussy’s earliest works for piano, the Suite
Bergamasque (1890, rev. 1905), reveals some of the elements found in 
much of this composer’s work including his love of Renaissance style 
and forms, chords used for their color instead of their harmony and 
exploring infinite shades of tone and sound texture from mp (medi-
um-quiet) to ppp (very quiet). An early Debussy “hit,” the well-known 
Clair de Lune (Moonlight), is the third of the four pieces in the Suite. 
It is also the source of the title “Bergamasque”—taken from an early 
Verlaine poem that was Debussy’s inspiration for this piece. Prokofiev’s 
Romeo and Juliet (1935) also contains some of this composer’s most 
recognizable music, having been used in various movies, commercials 
and television show soundtracks. Originally written for the ballet, 
Prokofiev extracted and arranged 10 pieces to create a piano solo suite. 
Prokofiev was himself a brilliant pianist, and often wrote his orchestral 
works first in a piano score that was then the basis for orchestration. 
There are, however, many scenes that Prokofiev left out which work very 
well in his piano score, including “Public Merrymaking.”

 R o u n d  2
 One of the largest-scale works that Debussy wrote for the 
piano is the L’isle joyeuse (1904). Debussy began experimenting with 
non-Western scales in the early 1900’s. We hear in L’Isle joyeuse fre-
quent usage of whole tone scales, chords based on augmented intervals, 
and the lydian mode, all of which create a general feeling of oriental 
fantasy. The general forward motion in this piece is rather rare in 
Debussy’s output, which generally relies more on hesitation and silence. 
Prokofiev’s Third Sonata (1907-1917) is a work derived “from Old Note-

N o t e s  o n  t h e  p r o g r a m
  w r i t ten  by  the  a r t ist ,  Freder i c  Ch iu
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books,” as Prokofiev himself described it. Among the most blatantly 
virtuosic of Prokofiev’s piano works, it is clear the composer, also a 
fine pianist, derived great pleasure from repeated notes, mirror-image 
motion between the two hands, and generally the necessity of speedy 
playing for its effects. Written in one movement, in a roughly hewn so-
nata form, the work is less concerned with originality as it is with being 
impressive—and it succeeds marvelously at that goal!

 R o u n d  3
 Prokofiev’s original piano music covers a wide spectrum;
expressively, they range from the gentlest, hypnotic melodies to raw, 
sarcastic screeches. His work includes pieces for children, as well as 
works of incredibly difficulty and intensity. He uses humor as much 
as lyricism, looking back nostalgically to the late Romantic aesthet-
ic as well as forward to the ironies of modernity. This diversity is 
well-demonstrated through short character pieces including the aptly 
named Sarcasms (1912) and Visions fugitives (Fugitive Visions)(1915-
17), as well as the Suggestion diabolique. Debussy’s pianistic style was 
much more narrow, but not less detailed. While the label “impression-
ism” is freely used to describe his music (as well as music by Ravel and 
other French composers of that period), Debussy chafed at this word, 
preferring to describe his approach as “realism.” He felt that he was tru-
ly painting (he called a number of pieces Images (1904-07) and Estamp-
es (“Prints” 1903) with music; the cloudy, deeply pedaled wash of 
sounds is what comes readily to mind, but it is only a small part of the 
Debussy’s painter palette, which also includes intricate counterpoint, a 
dry pointillistic approach to the piano, and a subtle use of silence.

 R o u n d  4
 Debussy’s beautiful jewel, Rêverie (1890), was actually judged 
“no good” by Debussy himself many years after its composition.
Nevertheless it is one of the first examples of what some would consider 
the “impressionist” style of piano writing, where harmonies are used 
simply for the sensual colors. Prokofiev’s Toccata (1912), when consid-
ered in the context of the various styles of writing that were being ex-
plored at the time, must have been even more jaw-dropping than when 
heard today. Prokofiev took the piano back to its roots as a percussion 
instrument (a series of hammers hitting tightly wound metal strings) 
and let loose all of his 20th-century dynamism.
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 Constantly innovating in his audience-building
approach to programming, this season Frederic Chiu is present-
ing “Classical Smackdown,” a multi-year series where composers 
face off in head-to-head comparisons with the audience voting
for their preferred composer. The Smackdown this season is
between Debussy and Prokofiev. Results are being tracked at
ClassicalSmackdown.com.
 A frequent guest artist at concert venues in Europe, 
South America, and throughout the United States, Frederic Chiu 
is devoted to enhancing the live concert experience for diverse 
audiences. Chiu has created many innovative programs, often 
showcasing transcriptions and rarely-programmed repertoire. 
Also a skilled collaborator, he has performed with many friends 
in classical music such as Joshua Bell, Pierre Amoyal, Gary Hoff-
man, the St. Lawrence String Quartet, as well as with artists in 
other genres including the jazz pianist Bob James, writer/story-
teller David Gonzalez, actor Brian Bedford, and the clown Buffo. 
 Frederic Chiu has released over 20 CDs, many available 
on the harmonia mundi usa label, including the complete piano 
works of Prokofiev, as well as works of Chopin, Liszt, Ravel,
Mendelssohn, Brahms, Rossini and Grieg. His most recent 
recordings include the Beethoven/Liszt Symphony No. 5, and the 
solo piano version of Saint-Saens’ Carnival of the Animals with 
David Gonzalez as the narrator of verse penned with today’s 
young audiences in mind. In addition, he is a frequent presence 
on popular radio shows such as St. Paul Sunday Morning,
Performance Today, and WNYC’s Greene Space.
 Through his Deeper Piano Studies—a philosophic
and holistic training program—Chiu brings together advanced 
concert pianists, promising students, high-level amateurs, and 
piano teachers from around the world for workshops that devel-
op a Body/Mind/Heart approach to piano playing and music
making. He has taught at the Juilliard School, Indiana Universi-
ty’s Jacob School of Music, the Manhattan School of Music, the 
New England Conservatory and the Banff Centre, among others.
 Frederic Chiu’s website, www.fredericchiu.com, contains 
up-to-date information about his upcoming concerts and DPS 
workshops, as well as links to recordings and videos.

F r e d e r i c  C h i u
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Lyra 2016 guest artist Frederic Chiu



T h a n k s  t o  o u r  2 0 1 6  s u p p o r t e r s !
 • Symphony Level Sponsor $20,000+
Seligman Foundation

 • Concerto Level Sponsor $5,000+
Anonymous, Community Foundation of Western Massachusetts

 • Sonata Level Sponsor $2,500+
Kenneth Metz

 • Intermezzo Level Sponsor $1000+
ACMP Chamber Music Network, Daniel Kummer and Lisa Landau

 • Fugue Level Sponsor $500+
Judd Burstein, Gaebler Family Charitable Gift Fund,
Sharon O’Brien and Steve Paddon, Virginia Povall

 • Prelude Level Sponsor $250+
Mu Phi Epsilon, Holly and Gig Barton, Carl Gutowski,
Louis Harrigan, Jr., Peter and Christine Krasnow,
Natalie and Jackson Hardaker, Hardeep and Gita Johar,
David Manier, Sophia Pappas, Ben and Janet Pyne

 • Bagatelle Level Sponsor $100+
Eddy Aristilde, Patrick Burke, Christine Cerny, Howard Chernick, 
Debra Cohn, Koko Nishizuka Dale, Carolyn Dow,
Margaret Feldman, Elizabeth Fine, Henry and Jaki Florsheim,
Anne Impellizzeri, Donna Henken, Trenton Jerde, Joan Katz,
Rebecca Klein, Caressa and David Leatherwood, Siu Hei Lee,
Carol Lutfy, David Mozina, Franklin Odo, Jonathan Odo,
Fidelity Charitable Grant of the Platt Family Fund, Joan Pierpoline 
and Chin Koock, Stephen and Puangpen Prescott,
Benjamin Seaman, Miok and David Snow, Carolyn Shaak,
Mark Schwartz, Toula Tavlarides, Zoe Tipler, Nell Weinwright,
Marc and Daniela Wong, Will and Eve Wolff

 • Minuet Level Sponsor under $100
Cory Abate-Shen, Allianz Asset Management of America,
Sebastien Ammann, Sid and Suzanne Bernstein, David Buck,
Yoon Choi, Anjali Goyal, Khalid Griffith, Shirley Kao, Julie Kirkland, 
Allison Kline, Anjanette Levert, Angela Paris, JP Schlegelmilch,
Bob and Pat Stacken, Eleanor Tewlow, Kirsten Volness, Vlada Yaneva
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Smith College, WQXR/WNYC, Erika Kapin Photography,
(le) Poisson Rouge, DiMenna Center for Classical Music,
Paula Scully, Rachel Odo, Lisa Landau, Sean Baker,
Tomaso Milian, Michael Brown, Gali Freedman, Sara Heaton,  
Beth Higgins, Sebastien Ammann, Debby Azikiwe, Grant Moss, 
Henry Kramer, Emma McCagg, Harlem Built,
American Ballet Theatre, Botanica Wine, Bizalion Fine Foods, 
Antonin Kratochvil, Gabriella Kratochvil, KIT+SYL Jewelry, 
Howland Chamber Music Circle, Swann Inn,
Dia Art Foundation, Mark Morris Dance Center, 92nd Street Y, 
Alvin Ailey Dance Theater, Christopher Thorp Violins

S p e c i a l  t h a n k s  t o

A b o u t  L y r a
 The Lyra Music Workshop is a three-week intensive
course for string and piano students from July 3–23, 2016. Music
students of all ages and levels are immersed in a supportive,
conservatory-style environment; intensively study solo and chamber 
music repertoire with excellent faculty and distinguished guest artists; 
and share their performances with the surrounding community—all 
within a fun, energetic and nurturing atmosphere. Students gain 
musical and artistic growth, performance experience, peer support, 
discipline, self-confidence and accomplishment. The Lyra Music 
Festival runs concurrently with the Workshop, presenting world-class 
musicians in concert and masterclass, open to the public for a small 
suggested donation.
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And join us for
Lyra Student Outreach Concerts

Concerts at
Sweeney Hall, Smith College

T U E S D A Y ,  J U L Y  1 2  |  2 p m

Northampton Senior Center

T H U R S D A Y ,  J U L Y  1 4  |  2 p m

Rockridge Senior Residences

S U N D A Y ,  J U L Y  1 7  |  9 a m

St Johns Episcopal Church

T U E S D A Y ,  J U L Y  1 9  |  4 p m

Lathrop Retirement Community

T H U R S D A Y ,  J U L Y  7

cellist Matthew Zalkind
masterclass | 1:30pm

violinist Danbi Um
in concert | 7:30pm

F R I D A Y ,  J U L Y  8

violinist Danbi Um
masterclass | 1:30pm

cellist Matthew Zalkind
in concert | 7:30pm

S A T U R D A Y ,  J U L Y  9

pianist Frederic Chiu
masterclass | 1:30pm

pianist Frederic Chiu
in concert | 7:30pm

F R I D A Y ,  J U L Y  1 5

Lyra Faculty All-Stars
in concert | 7:30pm

S A T U R D A Y ,  J U L Y  2 3

Lyra Student Gala 
Concert
performance | 1pm

L y r a  C l a s s i c a l  S u m m e r  E v e n t s  C a l e n d a r
   2 0 1 6


